Langlotz states that his text is meant largely as accompaniment to the photographs, many of them new or of unpublished pieces. He has written instead a densely packed book, in which every line suggests a new theory or points out an unusual detail, and a staggering knowledge of unpublished material pervades every page. Most of the pieces mentioned were directly examined, often by means of casts now added to the Bonn collection; others, not available, are known through hearsay. Often repeated is the archaeologist's lament against illicit excavations, the dispersal of precious evidence, the deterioration of ancient pieces reused in modern constructions; above all echoes the scholar's frustration at the many unpublished antiquities which could so considerably contribute to our understanding of East Greek art. The text is compounded with personal reminiscences and free associations derived from the immense knowledge of a scholar who has lived for years with his material; therefore random comments are likely to occur in various places, regardless of the section headings, and it is deeply regrettable that a book of this nature could not be provided with an index, staggering as the task may have been.
To summarize and review a book of this sort is virtually impossible. There is, to be sure, a definite logical trend linking the various sections together, as there are theories on which one could argue and disagree. One could correct misspelled names and wrong references, or one could add bibliography, since footnotes are uneven, if mostly up to date. But to do so without first stressing the unregimented wealth of the book would be to mislead the reader and do injustice to the author. It is only with this understanding that the following comments are offered.
To isolate the artistic traits of Northeastern art, Langlotz begins with Phokaia's coinage, which had such importance during the sixth century as to insure the city's crucial role for the territory between Smyrna and Kyzikos. Coins, regrettably, represent almost the entire artistic evidence from the site, but they are homogeneous and distinctive enough to provide important stylistic clues, especially in the rendering of faces with S-shaped profiles and characteristic hairstyles. From coins, the author moves to terracottas, both architectural reliefs and votive figurines, then to the Aeolic treasuries built at Delphi by the East Greek cities or their colonies. He then groups several works found outside Asia Minor, but in territories under its influence, such as Thessaly, and finally considers finds which can rank as exports. In conclusion, four stylistic centers are identified: one at Phokaia, one based on Lesbos and the south Troad, one on the Mimas peninsula, and an Old-Aeolic group. The art of Chios is found to be more closely related to that of south Ionia than to that of the opposite coast, while the reverse is true for Samos, which has many stylistic traits in common with Aeolia, but fewer with the nearby Ionic shore. Constant references to Etruscan and Magna-Graecian Art are scattered throughout.
Discussion begins with chronological problems. Langlotz questions a Netos-amphora dated to ca. The author and celebrand has himself made the selection of essays and articles to be published here and has attempted to include characteristic works representative of different phases and areas of his wideranging scholarly activity, with some preference given to those which have appeared in publications which are often not easily accessible. With the exception of the article "Erscheinungen der G6tter Homers," the essay entitled "Dass nochmals Wachstum bricht aus
